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I have a lot of love for the world of Harry Potter. It has been a part 
of my life for a long time, not just as a fun read, but as a source of 
wisdom, challenge, anger, and growth. In every part of my life, I 
have discovered new ways for Rowling’s characters and words to 
affect me and shape my experiences. From writing SAT essays 
about Harry Potter to arguing for hours with friends about character 
motivations to working on this project, I don’t think there’s anything 
in the world that I could keep Harry Potter out of, not even the 
Torah. 


The title of this zine, “Suffer a Witch" “mon naar” (“Witch Will 
Live” [literal translation]) comes from the pasuk (verse) “x? maw 
mun” “Thou shalt not suffer a witch to live” (Shemot 22:17; Koren 
Tanakh translation) as a direct challenge to it. While some 
translations use words like ‘tolerate,’ I chose ‘suffer’ because it is 
more divisive. One of the quotes I included in my art pages asserts 
that all unruly women, no matter what era, are seen as witches. 
Though the women of the Tankah that I bring to this zine are for the 
most part ‘tolerable’ characters, they are unruly in both explicit and 
implicit ways, worthy of the label *witch'. I want these characters to 
be recognized as their full selves and to lean into their womanhood - 
witchhood. This project is called “mun 55922" because in this zine, 
the witch gets to live. 


It may seem strange to compare Harry Potter to the Tanakh. I 
wonder if it is in some ways sacrilegious, although I’ve never cared 
about that sort of thing. I did not have a major connection to The 
Torah growing up the way that many Jews do; instead I had books 
like Harry Potter to grapple with. So I would say that both of these 
texts are similarly sacred to me. It feels as natural as breathing to 
look at them side by side and see where they connect. 


The idea for this zine started with a conversation with a friend 
on a bus ride; I don't remember the context, but suddenly we 
were talking about which Harry Potter character was like which 
Tanakh character, and it spiraled from there into a personal 
project. I sought supporting evidence of similarity between 18 
pairings that I chose out of the myriad female characters in the 
two sources. But it was more than that - I wanted to make this 
inquiry as beautiful on paper as it was in my head, to share this 
idea with others and engage in dialogue about characters that I 
love so much. 


Before I go on, I want to acknowledge that Rowling is deeply 
problematic. Though she purports to be a feminist, Rowling's 
writing and public persona traffics in transphobia, fatphobia, 
racism, ethnocentrism, antisemitism, and misogyny. Harry 
Potter has been so important to me and others, but it has also 
been a source of incredible harm and pain, especially within 
communities of marginalized individuals. I chose to do this 
project because it's important for me to continue to make this 
story mine, to complicate it and bring to light the harm that it 
perpetuates, and create something beautiful from it. I have 
worked on this project with full recognition of the violences that 
Rowling actively engages in, and this is my way of disavowing 
her politics and actions. There is also indescribable pain and 
violence that has come from the Torah - or at least 
interpretations of it across different religions. This zine refuses 
deeply masculinist Torah that chooses not to elaborate on the 
lives and experiences of women, despite their unquestionable 
importance and divine recognition. Both sources were created 
under the influence of patriarchy and masculinist ideology. The 
authors of these stories have left women's stories on the back 
burner for too long, and it's time to bring them into the 
spotlight. 


I made a similar zine during my freshman year of college for a 
Feminist Activism class, which celebrated the lives and stories 
of rebellious, radical Jewish women throughout history. This 
zine serves as a lovely magical religious companion. I chose to 
focus on women here for several reasons. For one, it helps me 
narrow the scope of the project, as both the Potter series and the 
Tanakh overflow with characters. I also realized during Spring 
Semester of my Senior year of college, while examing sexual 
violence in Harry Potter, how little time I spend thinking about 
the women in the series. I think a lot of that is because the series 
focuses on male characters, and was written with a male 
audience in mind. When I study Torah, I always give extra 
attention to the women, because so often they are underserved 
by the narrative. Focusing solely on women in these sources has 
been an interesting and intense exercise, flexing new and old 
academic muscles, and an incredibly fulfilling project. 


Some pairings are complicated and make me uncomfortable, 
which is why I think they are so important. I want this to not 
only raise up and celebrate the women in these stories, but also 
recognize their darker sides. For example, the Sarah/Petunia 
pairing is particularly difficult. Petunia is an emotionally 
abusive guardian to Harry who is not held in high esteem. In 
contrast, Sarah is our Matriarch. To pair her with a villainous 
character may feel wrong. But Sarah is not perfect. She hurts 
people who are under her care. I am unwilling to overlook her 
complications for the sake of religious apologetics. Even more 
difficult is the Tamar/Merope pairing - their stories match up so 
well, it’s a bit strange, but the consequences of their actions are 
so opposite from each other that to pair them together seems 
impossible. This pairing diminishes Tamar’s transgressive 
determination and elevates Merope’s despicable actions. I want 
whoever reads this to sit with that pairing, reflect on it and then 
talk about it with others. 


I recognize my own complicity as an avid reader of 
problematic texts. My favorite Harry Potter 
characters are all male and the Tanakh characters I 
used to spend the most time learning and arguing 
about are men as well. This zine is a creative 
exercise to rework my thinking. I am grateful to 
have the opportunity to sit and grow with the project. 
The works I draw from are framed in patriarchy and 
masculinity, and it has been freeing to build a new 
frame. I extend the challenge to any who reads this: 
take the time to evaluate how you interact with the 
women and femme people in your life and characters 
in the stories you read, question how you bring them 
into your experiences and learning, make yourself 
uncomfortable and do not let the patriarchy get you 


down. = 


a E irrin 
farah and Petunia Dursley: Sarah and Petunia are proud 
mothers, who care deeply for their sons Yitzhak and Dudley, and 
are hospitable to those they deem worthy (angels and 
businessmen). They also cast out those they do not understand - 
they harm rather than love those that depend on them. This pairing 
is particularly difficult, as associating these two characters 
highlights the worst in both. There is a lot to love about Sarah and 
she is our first Matriarch, but it is also imperative to recognize her 
abusive behavior towards Hagar and her son, Ishmael. Petunia, a 
more villainous character, is portrayed negatively by the text she is 
housed in. As readers, we barely learn anything redeeming about 
her, and she is rather one-dimensional. Through this comparison, 
we might be able to recognize the more positive sides of Petunia 
as determined and dedicated of a mother as Sarah, and while their 
home might not have been open for everyone, those they chose to 
let in are treated with the utmost love and care. 
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Hagar and Lily Potter: Hagar and Lily's stories center around 
their children (Ishmael and Harry) and the sacrifices they made for 


them. They also enter the worlds of their respective stories as 
outsiders, Hagar as a non-Jewish Egyptian handmaid-turned- 
concubine and Lily as coming from a non-magical family. As 
readers we can extrapolate that they both must go through 
processes of learning and adapting to the cultures and codes of — 
their new realities. We know that regardless of how they probably 
worked to assimilate, Sarah comes to despise and abuse Hagar, ' 
and Lily faces bullying and death threats for her muggleborn 
status. But those experiences are not explicitly shared in the text, 
we really know only that Hagar is an Egyptian handmaid and the 
little we know of Lily is through the fractured lens of an obsessive 
ex-friend. Though there is little background, Hagar and Lily are 
crucial characters and they both made choices that prioritized the 
lives of their children over their own. 
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Rivka and Ginny Weasley] Rivka and Ginny are surrounded by 


those who could make choices for them, but they instead take agency 
over their own lives. They also have partners who have experienced 
incredible trauma at the hands of those who are supposed to love and 


care for them. Rivka makes herself an agent by choosing that she * | 


wants to marry Yizhak and in carrying out God’s prophecy regarding 
the inheritance of her children. Ginny, out from the shadow of her 
large family including her five older brothers, pursues her own 
interests and relationships. She is courageous and adventurous on her 
own merit. Rivka takes an active role in comforting her husband 
from the death of his mother, and we can assume that she also 
comforts him from the fallout of the Akeida where his father tried to 
sacrifice him to prove himself to God. Ginny, along with having 
experienced the trauma of being possessed by Voldemort in a similar 
way to how Harry was, is present with him as he struggles to learn 
who he is and take on the task of fighting as the Chosen One - she 
not only participates in training with him, but is an active warrior in 
the Wizarding War. 


[Leah and Helga Hufflepuff] Both Leah and Helga are unfavored 
but persistent. Leah, insufficiently loved by her husband, names her 


children according to her emotions at the time of their birth, and we 
gradually see her transition from negativity towards self-acceptance. 
In the midrash that I chose (found in Berahot 60a), Leah recognizes 
her own suffering and the suffering of her sister Rachel, and chooses 
to help her despite their very difficult relationship. Helga’s legacy is 
a House that accepts all students, unlike the three other Houses. Her 
goal was to teach whomever wanted to learn, not just students who 
fit a specific standard. It’s not so obvious of a pairing, but both 
Leah’s and Helga’s stories have space for love, growth, and self- 
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acceptance in spite of difficult circumstances. Leah is portrayed 9° 4 


unfavorably for manipulating her marriage and her supposed y” 
inferiority to Rachel; Hufflepuff is often disenfranchised for its * 


acceptance of all students. Their redemption is in realizing their own ` 


strengths and not giving in to societal pressure, despair, or jealousy. 
QUY Pus 


Rachel and Rowena Ravenclaw: Rachel and Rowena are paired ” 
because of the paratextual discussion of their characters. The ° © . 
midrash I chose with regards to Rachel (found in Lamentation . ~ 
Rabba, Peticha 24) depicts her recognizing her own hardships and _ 
how she overcame feelings of jealousy and betrayal towards her - 
sister, thus challenging God. She calls on God to similarly reject + 
toxic human emotions and saves the lives of Israelites who angered 
Them. Rowena (according to her daughter and post-canonical 
writings) also challenges internal family dynamics of jealousy and 
betrayal by not allowing them to ruin her reputation or educational 
goals. These characters aren’t perfect as they are susceptible to 
favoritism and elitism, but they are determined, driven to preserving 
life and learning. 


ashti and Andromeda Tonks; Vashti and Andromeda both refuse 


situations that objectify them and threaten away their agency. Vashti 
refused to appear naked (according to Midrash) in a crown in front > 
of the king and his male guests during a drinking party, resulting in , 
her banishment. Andromeda grew up in a deeply prejudiced pure- 4 
blood family, at a time when Voldemort was beginning to recruit. ° 
While her sisters married men that were followers of this Dark Lord 
and participated in his violence, Andromeda chose to defy this evil ô 
in the face of great consequences such as her mother disowning her 
and burning her name off the family tree. “o. TRN 
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sther and Narcissa Malfoy: Esther and Narcissa both learned 


how to work within a system that had power over them, and were 

. able to turn the tide in their favor. The difference is that Narcissa 

o benefitted from Voldemort's power and only fought against it when 
4 it would lead to the death of her son and endanger her husband. 

Esther is endangered by the kingdom from the beginning and enters 
+ it under duress. When the Jewish people, and by extension herself, 
*» are later persecuted and in danger of mass execution, she works out 
^ a plan within the confines of her role as Queen to save herself and 
^ her people. Esther is the protagonist of her story, she works hard 
X within boundaries set for her to save her people, while Narcissa is a 


. o. ° 
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side-character who participates in evil until it is no longer | 
beneficial for her immediate family and does what she can | 
within a limited time-frame to bring in the downfall of | 
Voldemort. | 


Naomi and Molly Weasley: Naomi and Molly are both 
mothers who suffer. Naomr's husband and sons die, and she 
convinces one of her daughters-in-law that she is better off on | 
her own. Ruth, her other daughter-in-law, chooses to stay with | 
Naomi, and they develop a tense but loving relationship that | 
ultimately results in both of them strengthening their i 
connection to each other and their family. Molly raised her | 
children through a wizarding war and joined a second war | 
alongside them, with many of her children getting harmed - 


one even dying - along the way. She's loving but prejudiced >o | 
against her daughter-in-law, Fleur, with whom she has a tense . | 
relationship until Fleur asserts herself and earns Molly's e 


respect. In both Naomi and Molly, we see a motherhood that is 4 | 
able to bring care and love to others who did not start outas . | 
part of the family. Naomi becomes a mother figure to Ruth and | 


Molly becomes a mother to characters like Harry and + VÆR 
eventually Fleur. ^ EM 9 
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discouragement from their mother-in-laws. After she loses her 
husband (Naomi's son) Ruth chooses to remain with Naomi 
despite there being no guarantee that they would have an easy 
life. Ruth puts her faith in her love and commitment to Naomi 
and ensures a better future for them both. Fleur is not well 
liked by the family she wishes to join, much of that dislike 
stemming from misogyny. One of her biggest opposers is her 
mother-in-law, Molly. She proves to them all that her beauty 
does not diminish her strength or courage. In standing up to 
Molly's prejudice, Fleur gains her respect and builds a better 
relationship with her. . 


Ruth and Fleur Delacour: Both Ruth and Fleur face o 
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To Kate, Liana, Claire, Leah, and Michelle _ ° Koren en a 
who contributed art to this project, I cannot i on un 
express enough how meaningful it is for me 4 " ^ Harry Potter and the Philosopher's Stone, Chamber of Secrets, | 
to have recieved art from you. Thank you i coe of p e pire of Fire, Order T. the Phoenix, Half- | 
for taking a bit of this zine into your heart, puru OS | 
and creating something for it. 3c > “Andromeda (Black) Tonks” by MadelineSlytherin, gevizmrt] | 
° “Ginny Weasley. Steampunk Style” by MadelineSlytherin, 
: . . revi | 
To the artists whose art I found online, o “Fleur Delacour” by sweetsakura?2, IERI pal 

hopefully now you understand how much I œ > Helga Hufflepuff on pottermore | 
© love and appreciate your work Thank you : red T Kate Judd | 
E : : S olly Weasley on ¡forero | 
4 for sharing your art with the world and s ° “Narcissa” Malfoy by Hogan MacLaughlin, [websitel instagram] | 
o allowing me to include it in my zine! ° Rowena Ravenclaw onpomermmora | 


° Petunia Dursley illustration by Shunu, 


> To my parents, Jenny, Rahel, Eitan, Jhena, < Hagar byjKate Judd 


^ Leah, Sara Laya, Liora, Toby, and anyone > Leah by Liana Wertman, 
else who let me bring questions about this * Naomi: “The Story of Ruth” by Sefira Ross from [ghabad 
* project, who helped me find the right words : Ce ie 
° and the right pairings, who encouraged me > Rachel: “Matriarch Rachel” from pinteresttudatca Arr Smig 
O "to see this through to the end and held my i “Rebecca at the Well" by Emile Charles Hippolyte Lecomte-Vernet 
e hands along the way. Thank you for not | Ruth by Claire Abramovitz, [nstagram] 


° Sarah from] 


° . letting me give up on this and seeing 
3 4. . Something special in it as well! 


